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DEADLINE DATES 


Each issue of the Dulcimer Players News is normally mailed out during the 
first week of the month for which that issue's term begins. The manuscript, copy, 
and advertising deadline for each issue falls on the lst of the month prior to its 
pubbication. For example, the deadline for the Spring 1978 issue is March lst and 
it will be mailed April lst. 

The four quarterly issues are set up as follows: 

WINTER ISSUE -~- January, February & March 

1 SPRING ISSUE -- April, May & June 
SUMMER ISSUE -- July, August & September 
FALL ISSUE -- October, November & December 
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D.P.N. Advertising Rates -——— 


FULL PAGE $40.00 
1/2 PAGE $20.00 
1/4 PAGE $10.00 
1/8 PAGE $5.00 (about business card size) 


All advertising rates are based on camera ready black & white copy. There is an 
extra charge for advertisements which incorporate photos for screening. Copy may 
be prepared full-sized on the basis of our finished page size (taking margins into 
account) or prepared on 8 1/2 by 11 typing paper for eventual reduction by our 
printer to the finish full size page of 5 1/2" by 8" 


PLEASE LET OUR ADVERTISERS KNOW THAT YOU FOUND THEM THROUGH THE D.P.N. 


Covey Story 


Bonnie Carol has been a friend of the DULCIMER PLAYERS NEWS almost since its beginning. 
Over the months our paths have met on several happy occasionsand the sharing of ideas, 

laughter, lofty thoughts and music has meant much to us. Bonnie is a fine musician and 
dulcimer builder and the DPN is pleased to have her featured on the cover of this issue. 


Bonnie is originally from Kingsville, Texas where she grew up on a ranch. She now has 

a dulcimer building shop in Boulder, Colorado and builds three or four dulcimers a 
month - except when she is on the road performing, visiting dulcimer folks or conducting 
workshops. Her first dulcimer was built in 1971 and folks who own a Bonnie Carol dul- 
cimer speak of the lovely, sweet tone. One interesting feature is her scalloped fret- 
board which allows the use of a capo. 


In June, 1977 Bonnie helped conduct a very popular and interesting workshop on contem- 
porary dulcimer music at the Dulcimer Gathering in Cosby, Tennessee. She was also a 
guiding force, as she has been in years past, at the 3rd Kindred Gathering in California 
last August. Several weeks of her Summer were involved with an enrichment course in 
folk music for young people. They visited instrument builders and folk musicians in 
several states, catching some festivals - such as the National Folk Festival near 
Washington, D.C. in July - along the way. Reflecting her ability as a dulcimer player, 
she placed third in the mountain dulcimer contest at the 6th Annual National Flat- 
Picking Contest in Winfield, Kansas in September, 1977. 


Bonnie performs on the PACIFIC RIM DULCIMER PROJECT with Albert d'Ossché, Michael Rugg, 
Neal Hellman, Michael Hubbert and Robert Force. The record was followed by the PACIFIC 
RIM DULCIMER SONGBOOK, a companion to the album. Both the record and the book have 
received fine reviews and dulcimer players have agreed that they are excellent additions 
to anyone's collection. 


"Joellen", a tune composed and arranged for dulcimer by Bonnie, can be found in this 
issue. "Joellen" is reprinted from the PACIFIC RIM DULCIMER SONGBOOK with permission. 


Bonnie may be contacted at the Bonnie Carol Dulcimer Company, Wallstreet - Salina Star 
Route, Boulder, Colorado 80302. 


Dear Readers: 


The third year begins without fanfares and anniversary cakes. Instead it begins with 
warm feelings of friendship and with great appreciation for the countless contributions 
of dulcimer people near and far who have helped the DULCIMER PLAYERS NEWS grow. Our 
office is now in our home on Happy Creek Farm in rural Warren County outside of Front 
Royal, Virginia. If you are in the area, call us or stop by. We always enjoy seeing 
dulcimer friends old and new. 


It's obvious how your contributions of articles have helped us all. Perhaps you can't 
realize our elation when some delightful drawings appear in the morning's mail. Since 
we are both frustrated artists, we greatly appreciate the sharing of those of you who 
help to enhance the appearance of YOUR magazine. Many hours of work go into collating, 
folding, stamping and mailing 1,500 issues each quarter. How pleased we feel when folks 
show up on our doorstep offering their help. During the preparation of the Fall, 1977 
issue for mailing, Mary Young and Carolyn Padgett worked and provided delightful company 
while we licked labels and stamps. We've received numerous ideas for future issues 

from you - and many of the submitted ideas will become realities in the issues to come. 


Speaking of contributions, perhaps many of you have had an idea that you would like 

to share with other dulcimer players, yet have never written up your idea. This is 
your encouragement. We need a continuing flow of articles - historical information, 
building ideas, playing styles, interviews and so forth. And speaking of interviews, 
you probably know of someone who has played dulcimer for 65 years, having learned how 
to play from his 90 year old grandfather. Perhaps your best friend has been a prac- 
ticing street musician with reams of fastinating stories. Would other dulcimer people 
be interested or intrigued or stimulated? Write up an interview, take some pictures 
and share your find with the rest of us. How about songs/tunes? Perhaps you'd like 
to share some music with us but do not know exactly how to write your arrangement down. 
If you'd like, we'll help you get your music down on paper and written up for the DPN. 
Have we inspired you? We hope so, for the DPN is your magazine and we depend on you. 


The DPN has added another staff member. Ruth Anne MacNeil, Maddie's sister, will be 
helping us with the thousand and one duties which fill our office. Ruth Anne is a 
third grade teacher in Front Royal who spends her spare (7?) time involved in musical 
activities. She's a good alto and quite an asset to choirs and song sessions. 


With memories of last Winter still in our minds, we wish you warmth plus kindness and 


beautiful music this Winter. A 


DPN Editors 


Acre You Moving ? 


You wouldn't leave your dulcimer behind, so why leave your DULCIMER PLAYERS NEWS 
languishing in the wrong mailbox or in the mail sack heading back to Front Royal? 
TIME, TV GUIDE, PSYCHOLOGY TODAY and other magazines must know weeks in advance 
about a new address. You can tell us one day before the DPN goes in the mail if 
you must - but please tell us. 


In order to have 3rd class mail forwarded you must specifically note so on the card 
you fill out at the local Post Office when you let them know where to forward your 
lst class mail. The DPN is mailed 3rd class. If it comes back to us, we must pay 
the postage again, and worse luck, we don't know where to send your DPN. We have a 
small collection of lonely, unclaimed'DPNs on a shelf. Perhaps the owners think the 
DPN went out of business or that we lack some responsibility. Not true! Don't for- 
get us when your address changes, and your DPN will follow you to your new home. 


©) 


Feed pac: 


Dear Phil and Maddie, 

Hope all is well with you folks. As Summer draws to a close over here, Autumn 
promises to come down like a nine pound sledge hidden in sheets of rain. Summer was 
full of good music though, and there's promise of continuing activity which is 
heartening. Even more so because there appears to be a (nearly) full blown revival 
of Flemish and Dutch traditional music. This gives rise to a new spate of interest 
in traditional instruments: pijpeak (bagpipes), various flutes, (diatonic) accordian, 
hummel, vlier, nordskebalk, etc. 

I started out writing a sort of lengthy letter to you folks last week contrasting 
a "volksday" in Rotterdam last year with a similar festival recently held in Utrecht. 
I tried to describe the shifting focus of the music away from Anglo-Celtic toward 
Flemish Frisian (Friesland is a province up north noted for its extremely conservative 
ways). The music - dances especially - is at once familiar and strange...ensemble 
playing features the often discordant drones of the various instruments providing a 
really chilling background for the lilting melodies. As for the two festivals men- 
tioned above, a glaring difference (to any dulcimer player) was that at the former 
one of the most popular Dutch folk groups Opo (a sort of ‘Fairport Convention') used 
a dulcimer to accompany a couple of tunes. At the latter, dulcimer-type instruments 
were used by several groups, and one - Snierken - had the place up and jumpin' with 
a half hour medley of dances played on two hummels, drum and recorder. (Ed. note: 

The lengthy letter is expanding and will appear as an article in a future issue of 
the DPN. Watch for it.) 

Stay well and may the best tunes come your way. Louis Lionells 


Dear Maddie, 

..-Lately I've found some interesting playing effects with what might be called 
a "reverse" strum like Margaret MacArthur uses. I use it on reels but not on jigs. 
It really puts a "boing" in your "bump-biddy-bump" (that sounds risqué). 

I'm starting to play the fiddle and find the dulcimer really got my fingers in 
shape for it. It's a tough instrument to get a nice tone out of, but I find it can 
be a lot easier to fret a fiddle tune on a fiddle than it is on the long fretboard 
of a dulcimer. Some of the Irish fiddlers and mandolin players I know have said they 
were impressed with the manual dexterity it takes to play a fiddle tune on a dulcimer, 
and I'm aware of that more now. 

Although this is not particularly for dulcimer music, I wanted you to know about 
a great company for Irish, French Canadian, English and Scottish records (at very low 
prices). It's called Shanachie Records, 1375 Crosby Ave., Bronx, N.Y. 10461. They 
put out a quarterly newsletter that's great for finding out what's happening in Irish 
music and that gives a list of their current stock. It's free! Lois Hornbostel 

251 Central Avenue 
Hasbrouck Heights, 
New Jersey 07604 


Dear DPN, 

Please note: CELEBRATION OF LIFE by Jean Ritchie (1971) Geordie Music Publi- 
cations, Inc., 165 West 74th Street, New York, N.Y. 10023. Her genuineness, regard 
for humanity, and sense of humor come through strongly in the book as they do in her 
dulcimer workshops, one of which I was privileged to attend in Chicago in April. 
While the music in the book is not in dulcimer tablature, many of the songs on her 
recent albums are in the book. I'm sure many of your readers will like it. 

Al Stewart 
Elmhurst, Illinois 60126 


Dear Phil, 

Something of possible interest to DPN readers. When string up your dulcimer 
and you get to the bass or any wound string, do not cut the excess length off the 
wound string. Go ahead and wind it on to the peg. Many times when a wound string 
is cut the string's usefulness is destroyed because the tension designed into the 
"wound on" part is released when the cut is made. 

Dan Doty 
@® 3773 Wychemere 
Memphis, Tenn. 38128 


Dear Phil and Maddie, 

Missed you at the Binghamton hammer dulcimer gathering. It was a good time. 
There were quite a few makers there (pros and amateurs). Players were represented 
by Bill Spence, *Jay Round, Doug Ecker, Mary Faith Rhoads. The workshops were good, 
and unlike most festivals a person wanting to attend the workshops could attend them 
all. One didn't have to make a choice - which one. The attendance was just comfor- 
table. A kind of surprise, to me anyway, was the interest in the Appalachian dulcimer 
where the heavy play was on the hammered dulcimer. I sure hope they repeat next year. 

Now to Eisteddfod. This year was super. There were a lot of instrument makers 
and this generated a lot of interest in our craft. I was stunned to see in the pro- 
gram that this may have been the last Eisteddfod. Howard Glaser ways that they just 
can't run it on a volunteer basis any more - it's gotten too big. Anyone who wants it 
to keep going should write to Howard Glaser and tell him what the festival means to 
us and why it should continue. Letters should be sent to Southeastern Massachusetts 
University, North Dartmouth, Massachusetts. 

Fred Montague 


Dear DPN, 

(1) For the complete collector: Late last year the Volksmuziekarchief Instru- 
mentenmuseum in Brussels published a booklet on the history and construction of 
dulcimer-like instruments in northern Europe. It's polylingual, and broad enough in 
scope to include pictures from the late "50's" of both Jethro Amburgey and Lily Steele 
(of Belvidere, Tenn.) playing dulcimers. The name is "de hommel in de Lage Landen". 
Write the museum in Brussels if you're interested. 

(2) Could someone in the New York area with a working knowledge of the J.E. 
Thomas dulcimers please help with an identification? Im Jean Ritchie's DULCIMER 
PEOPLE the bibiography lists a Swedish dissertation from 1952, "Die Schwedische 
Hummel". One of the many photos in that book shows a mountain dulcimer, and iden- 
tifies it as of German origin, 18th century. The author got his doctorate, but the 
information is wrong. The instrument mentioned is now in the Crosby Brown collec- 
tion at the Metropolitan Museum of Art, and is described "plucked box zither, fretted, 
3 wire strings, 3 lateral wood pegs, 17 wire frets, 4 heart-shaped soundholes, painted 
floral design in strum hollow, scrool head...Maker: unknown". The instrument is 
90+3 cm long, with a string length of 71.6 cm. It was collected in 1889. If you 
think you can make a positive identification I bet Mr. L. Libin, Associate Curator 
in Charge, Dept. of Musical Instruments at the museum would like to hear from you. 
Tell him you want to fill in the bottom line on catalogue card nr. 89.4.899. 

Ken Ryan 
Eskilstuna, Sweden 


Dear Phil, 

A few weeks ago I completed my first scratch dulcimer, a teardrop with walnut 
laminate for the sides. The laminate was very flexible, so no heat was needed to 
bend them. Since I've completed it, I've done several remodeling and reconstruction 
operations in order to experiment. I thought you and other DPN readers might be 
interested in the results. 

I read an article in PICKIN’ magazine about research done on banjo bridges. I 
applied these concepts to a movable rosewood bridge. By scalloping the bridge at 
different points, the tone of a dulcimer can be greatly changed. A scallop directly 
under a string gives a hollow, gourd-like tone, while a solid spot under the bridge 
gives a full yet hard tone. By trial and error, I've got some pretty nice tones 
from my dulcimer. I think it also alters sustaining qualities, but I'm not sure of 
that. 

I think this scalloped bridge concept also applies to scalloped fretboards. 

The entire fretboard acts as a bridge in a sense, since it transmits vibrations 
directly into the sound board. I think the placement of the scallops here will 
greatly alter tone. I've gone as far as to completely remove the fretboard and 
sound board so that I can place braces between the points where the fretboard makes 
contact with the ‘sound board. I taper the braces until they are paper thin at the 
edges, allowing maximum flexibility. The tone produced is very full, yet it still 
has a delicate "dulcet" quality. 

I guess this all gets confusing, but I think it's an idea to be considered. 

I've got the "fever". I can't wait to build my next dulcimer, and the next 
one, and so on. . 

Doug Berch 
1685 East 5th Street 
Brooklyn, New York 11230 


© " 
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Handcrafted Musical Instruments By McSpadden 
RECORDS FOLK CRAFTS BOOKS 
Drawer E - Highway 9 North 
MOUNTAIN VIEW, ARKANSAS 72560 
Phone 501-269-8639 


brochure -Sree catalog - 50¢ 
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A Fine Tradition Since *62 


BEST LOVED HYMNS ARRANGED 
FOR THE APPALACHIAN DULCIMER 
by Mark and Carol Blair 


THE HAMMERED DULCIMER 
INSTRUCTION BOOK 


by Phillip Mason 


SINGING WITH THE 
APPALACHIAN DULCIMER 
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AN ELIZABETHAN SONGBOOK 
by Lorraine Lee 


$3.95 each plus 50c shipping charge per order. 
Payment with order, please. 
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COMMUNICATIONS PRESS, INC. 
American Music Series 

1346 Connecticut Ave., N.W. 
Washington, D.C. 20036 
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ANNOUNCING 
STONE MOUNTAIN _sranp 
DULCIMERS 


THE NEW ECONOMY PRICED LINE THAT LOOKS AND SOUNDS LIKE INSTRUMENTS 
COSTING MUCH MORE. BY USING MODERN MATERIALS AND A REVOLUTIONARY 
NEW CONSTRUCTION CONCEPT, WE ARE NOW PRODUCING THESE HIGH QUALITY 
“STONE MOUNTAIN” DULCIMERS WITH THE LOOK OF ROSEWOOD AT AN AMAZ- 
INGLY LOW COST. 


STONE MOUNTAIN DULCIMERS ARE AVAILABLE IN 3 MODELS: 


STYLEA— STANDARD SIZE “HOURGLASS” BODY FINISHED WITH THE LOOK OF LACQUERED 
ROSEWOOD. FOUR STRING NECK WITH STRAIGHT HEAD AND KLUSON “DELUXE” 
GEARED TUNERS. TRADITIONAL HEART-SHAPED SOUND HOLES. 


STYLEB~- JUMBO SIZE “HOURGLASS" BODY FINISHED WITH THE LOOK OF LACQUERED ROSE- 
WOOD. OTHER DETAILS THE SAME AS STYLE A. 


JUMBO SIZE “HOURGLASS” BODY FINISHED WITH THE LOOK OF LACQUERED ROSE- 
WOOD. FOUR STRING NECK WITH SCROLL HEAD AND KLUSON “DELUXE ” INDIVI- 
DUAL GEARED TUNERS. TRADITIONAL HEART-SHAPED SOUND HOLES. 


LIST PRICES— STYLEA $49.95 
STYLE B $59.95 
STYLE C $69.95 

(FULL DISCOUNTS TO THE TRADE) 


STONE MOUNTAIN veneer ARE MADE IN USA 


tw, SEE THEM AT. YOUR ‘DEALER, JOBBER, OR WRITE: - 
j a ar " LC SHELLNUTT& COMPANY, P.O.. BOX. 3331, SAN RAFAEL, CA 94902, 
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Dulcimer folks in the Richmond, Virginia area wish to organize a club sometime early 
in 1978. If you are interested, contact Sharon Shelburne, 923 Yorkshire Drive, 
Colonial Heights, Virginia 23834 for information. 


There's a new organization in northwestern Ohio (from Lima to Toledo) called the 
Great Black Swamp Folk Song Society. It meets monthly for singing, playing and fun. 
Interested folks can contact Michael Wildermuth, 2148 Zurmehly Road, Lima, Ohio 45806 
for details. 


Dear Readers: 

While the big dulcimer doings were happening in Winfield, Kansas, I sought out 
the Folk Festival of the Smokies in Cosby, Tennessee directed by Lee and Jean Schilling. 
This was only the second folk festival I've attended ever and what I found there was 
terrific, despite rain showers for a few hours daily. 

Here was a real opportunity for learning. The workshops were small but of no 
small interest. The leaders, such as Guy Carawan, Hank Arbaugh and Andy Kardos, were 
genuinely interested in sharing their knowledge with the rest of us. 

Providing an opportunity for learning is what the Schillings are interested in. 
It is their announced goal. Their facilities may be still in transition but they 
delivered what their notice in this magazine promised....A REAL GOOD EVENT. 

I'm going there again for other happenings and it's a heck of a long way from my 
cabin in the Green Mountains! 

Yours in dulcimer life and love, Dick Tracy 

Woodstock, Vermont 05091 


The 6th Annual Walnut Valley Folk Arts and Crafts Festival at Winfield, Kansas (Sept. 
16-18, 1977) featured a National Mountain Dulcimer Contest and a National Hammered 
Dulcimer Contest that drew folks from all across the country. The mountain dulcimer 
contest winners were Chris Patterson (lst), Richard Coe (2nd) and Bonnie Carol (3rd). 
The hammered dulcimer contest winners were Bob Wey (lst), Mary Faith Rhodes (2nd) and 
Don Gillett (3rd). The winners received nice cash awards as well as a trophy and a 
handcrafted instrument. The festival was well attended by dulcimer people and featured 
many interesting dulcimer events such as workshops and stage performances as well as 
much sharing of ideas between individuals and impromptu groups out in the campground. 
It's a festival well worth attending next year whether or not you wish to enter the 
contests. 


The Southern Appalachian Dulcimer Association will hold its Winter meeting on the 
second Sunday in February, 1978 and the Spring meeting on the second Sunday in April, 
1978. Watch for more news about the S.A.D.A.'s Spring dulcimer festival (the first 

big dulcimer gathering of the season) in an upcoming DPN issue. Hundreds of folks 
turned out for past festivals and we at DPN look forward to attending the 1978 festival 
and meeting lots of friends in the area. For more information on the S.A.D.A., write 
or call Peggy Donaldson, Rt. 15, Box 1012, Birmingham, Alabama 35224 (205) 788-8534 
(after 6:00 P.M.) 


Upcoming meetings of the Prairie Dulcimer Club will be held on April 23, 1978 at the 
John Knox Village Pavilion, Lee's Summit, Missouri and June 23-24, 1978 at Missouri 

Town 1855, Lake Jacomo, Kansas City, Missouri. Folks in the area who might be interested 
in joining this club of very fine dulcimer people (hammered and mountain) can contact 
them through Lilah Gillett, the club president, at 9540 Walmer, Overland Park, Kansas 
66212. Congratulations to Prairie Club members Don Gillett who won 3rd place in the 
National Hammer Dulcimer Contest at Winfield, Kansas and Chris Patterson who won lst 
place in the National Mountain Dulcimer Contest at the same festival. Prairie Dulcimer 
Club members helped greatly in making the dulcimer an up-front, important and very 
interesting facet of the Walnut Valley Music Festival this year. 


Dear Phil: 
.+-I noticed Marc Robine's record mentioned in the last issue. We import that LP 
and have enough for any DPN readers who might want it. Thanks, 


Mark Wilke 
Round-Up Records 
@ P.O. Box 474 
Sumerville, Mass. 02144 


Dear Phil and Maddie, 

For about 2 years I played the dulcimer on my knees, fighting to keep it from 
toppling head over heels (or more accurately, nut over bridge, I guess) when I 
fretted it on the first fret. I ghought it might be the way I was holding it so I 
looked at all the pictures I could to see if other people were positioning it 
differently on their knees. Well, it looked to me like veryone must have been 
experiencing the same problem, because everyone was holding it just like I was, and 
I sure was having problems. What to do? I noticed with great interest that on the 
back of the book IN SEARCH OF THE WILD DULCIMER Robert Force and Al D'Osche had their 
dulcimers on straps around their necks and were playing it guitar-like. So I went out 
and bought a strap and tried it. Well, the strap stopped the dulcimer from tipping 
over, but I found it sort of rocked back and forth from side to side on the strap and 
eventually worked its way around my side. So, disillusioned, I threw the strap in the 
corner and continued fighting with my first fret. 

Then, one day, looking at the useless piece of leather littering my living room 
I got the idea to string the strap UNDER my legs and attach it to both ends of the 
dulcimer. Well, I'll tell you, the light bulbs were flashing! Such a sense of security! 
No more toppling, flying dulcimer! Since that time I've never played without the strap. 
It holds the dulcimer good and tight to your legs and you can sit without problems in a 
variety of positions. You can even use the strap to carry the dulcimer on your back. 
So I hope that any of the readers who have this problem will be able to benefit. You 
can get buttons from any music store to screw into the ends of your dulcimer and a 
saddlery store will sell you a nice natural piece of leather for a couple of bucks 
that you can do with what you want, decoraticn-wise. 

Thanks for everything. 

Gerry Ruecker 
11645 92nd Street 
Edmonton Alberta 
CANADA T1T5G 1Al 
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THE DULCIMER ALLIANCE 

ARTISTS: Joan Pease, Michael Wildermuth, Marilyn Lysohir 
Carol Sheidler, Bill Henderson, Sharon Hefner 

LABEL: Self-published by The Dulcimer Alliance 


The cover of this album states the Alliance is a "union of friends for the making of 
music", Six happy people recorded 14 tunes - and the enjoyment of their music shows. 
The songs are familiar to most dulcimer folks - "Old Joe Clark", "Keep on the Sunny 

Side", "Goin' To Boston” and "Simple Gifts" are examples - but the approach is fresh 
and appealing. I'm particularly impressed with the good singing - often in harmony. 


The Dulcimer Alliance is active in Ohio and they have plans to record a second album 
in the Spring. They are a group worth hearing. 


The album can be obtained by sending $4.75 to Michael Wildermuth, 2148 Zurmehly Road, 
Lima, Ohio 45806. Also, it can be purchased from the DPN. See the record listings. 
-MM 


EARTHED IN CLOUD VALLEY 

ARTIST: Andrew Cronshaw with Martin Simpson, 
Holly Tannen and Rick Kemp 

LABEL: Trailer LER 2104 


Holly Tannen, a long-time friend of the DPN, is now living in London, playing dulcimer 
and teaching. It's good to hear her dulcimer playing again on this new release from 
England. There is much ensemble playing using the voices of various instruments - 
concertina, dulcimer, guitar and bass on "Prince William", zither, fife and dulcimer 
on "Christmas Day in the Morning" and so forth. There is one cut using the hammer 
dulcimer, "The Dhu Hill", along with Holly's mountain dulcimer. 


I was-intrigued by the beautiful sound of the zither (Andy) and Bass (Rick) on "Fanny 
Power"/"A Stor a Stor a Ghra" and "The Bellringing". Very nice. Speaking of the 
zither, it's used with a dobro on the Texas waltz "Midnight on the Water". ‘I loved 
"Elsie Marley" which, according to the liner notes is "the 9/8 jig to which Geordie 
Charlton's pig danced all the way to Walker Shore under the influence of his shovel." 


The first time I heard the album was on a cold, rainy late November day. EARTHED IN 
CLOUD VALLEY's basically quiet sounds gentled the harshness of that day. It's a nice 
record. 

-MM 


DULCIMER FAIR 
ARTISTS: Leo Kretzner and Jay Leibowitz 
LABEL: Michigan Archives MA 002 


The first time I heard Leo Kretzner and Jay Leibowitz was at Dulcimer Days in Roscoe 
Village, Ohio. Now their music is featured on the soon-to-be-released DULCIMER FAIR. 
I've heard the test pressing and I like it. It's an album of contrasts - simple ballads 
to complex jigs and reels to the intricate finger picking, hammer-on and pull-off style 
of Leo's to Jay's fast and accurate noter style. The dulcimer is definitely up front 
on this mostly instrumental record. In fact, there are several cuts with the dulcimer 
alone. There is some incredible finger work on several of the tunes. Leo plays 
melodies and harmonies on all of the dulcimer strings on "Saturday Night Jig"/"Gary 
Owen" and "Sally in the Garden", for example, yet each note is precise and all of the 
notes flow together very melodically. That isn't easy to accomplish. 


The background instruments (Larry on fiddle, Roger on guitar) are nice - just enough. 
I must admit, however, that my ear and the chord changes on the guitar on "Whiskey 
Before Breakfast" didn't quite agree in a few spots. 


The album is good for dulcimer players and listeners. It is certainly pleasant to hear 
and also provides good ideas for dulcimer folks investigating different dulcimer playing 
styles. 

-MM 
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PINE FOLK MUSIC RECORDS FOR YOUR PERMANENT LIBRARY 


Troubadour is a new company specializing in high-quality recordings of 
traditional folk music. One of our first projects has been the creation of 
a Dulcimer Performers Series. Here is the series thus far: 


TRAPEZOID (TR-1) -- The phenomenally popular record by the Trapezoid hammered dulcimer 
consort. "This album is a must for all those curious about exploring new vistas 
with the hammer dulcimer." -- Sing Out! 


DULCIMER: OLD TIME AND TRADITIONAL MUSIC, Played by Ralph Lee Smith with Mary Louise 
Hollowell (TR-2) -- A standard among Appalachian dulcimer recordings. With 
eight page booklet containing historical information, words to the songs, play- 
ing information, and a chord chart. “This is an unpretentiously beautiful album 
enhanced with a booklet of copious notes. You are unlikcly to find an equal for 
some time." -- Bluegrass Unlimited. 


DULCIMER: OLD TIME AND TRADITIONAL MUSIC, Played by Ralph Lee Smith with Pat 
Kuchwara (TR-3) -- More fine playing by this leading artist. With eight-page 
booklet containing historical information, words to the songs, playing informat~ 
ion, and a chord chart. "...once again showcases him as one of the top players 
of that delicate, yet spirited, folk instrument." -- Unicorn Times. 


AMERICAN HAMMER DULCIMER, Played by Members of the Original Hammer Dulcimer Club of 
Michigan (TR-6) <-- A Troubadour first -- an album of hammer dulcimer field re- 
cording. Players range up to 81 years old, with traditional local techniques 
and high levels of skill. With eight-page booklet containing historical infor- 
mation, and information on the players and their music. 


STRAWBERRY FAIR, by Madeline MacNeil (TR-7) -- The famous singer and resident per- 
former at Skyland on Virginia's Skyline Drive, here makes her first Appalachian 
dulcimer recording. Maddie is a ribbon-winner in Appalachian dulcimer compet~- 
ition at Historic Roscoe Village, Ohio, and the Old Fiddler's Convention at 
Galax, Va. With booklet containing historical information, words to the songs, 
and playing information. 


COMING SOON 


LORRAINE LEE'S DULCIMER ALBUM (TR-5) -- The first dulcimer album by this nationally- 
known Appalachian dulcimer performer and singer. Accompaniments by her husband 
Rick and others. Available February-March 1978. 


TROUBADOUR RECORDS are available at your favorite record store or directly 
from Troubadour Music, Inc., Suite 922, 1346 Connecticut Ave., N.W., Washington, 
D.C. 20036. $6.98 each. We pay all postage and shipping charges. Make checks 
Payable to Troubadour Music, Inc. CWO, please. D.C., residents add 5% sales tax. 


We are also building a Banjo and Fiddle Series, and a Folk Performers Series. 
Write for free catalog. 


JOELLEN 
by Bonnie Carol 
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Cabature :A Need for Standardization 


by Chris White and Barbara Truex 


In the past, dulcimer music was almost exclusively learned and passed along by ear. 
The instrument's folk origins, its youth as compared with the piano or guitar, and 
its modal fretting (allowing no "standard" tuning) can all be cited among the reasons 
why little of the dulcimer's music was put into written form. 


Times change, however, and now we dulcimists have our own DPN, linking players across 
the country and across the seas. As the popularity of the instrument grows, so does 
the desire to share music with others and the need to do so in written form. This 
need has resulted in a huge number of diverse tablature systems. Too many of these 
are difficult to read and awkward to use. Barb and her students find it difficult 
to jump from one system to another, even when they are written neatly and accurately. 


It is our feeling that we need to adopt a standard tablature system to facilitate 
clearer, easier communication, not only between each other, but also between dulcimists 
and other musicians. When Barb introduced her theory teacher to the dulcimer, he ex- 
pressed interest in composing a piece for dulcimer and orchestra. The current hodge- 
podge of different tablature systems and the lack of advanced dulcimer reference 
material make it very difficult for such a composer to know where to begin the task 

of writing a part for the dulcimer. 


We are currently working on a "practical" book aimed at closing the gap between the 
dulcimer and the mainstream of contemporary music. The keystone in bridging that gap 
would -seem to be a standard tablature system that is clear, accurate, able to be 
sight-read, and capable of transposition to and from standard notation. The process 
of fully developing and testing such a system will undoubtedly take time, but what 
better place to begin than on the pages and with the readers of DPN? 


Our proposed system used standard notation symbols wherever possible to minimize trans- 
position problems, to make clear the rhythm, and to allow a wide range of complexity 
within the system. One staff line represents each string, with the bottom line being 
the "first" string. Note values are placed on the staff line with the fret number 
above the line. The open string pitches are written in place of the clef sign, while 
the mode and key appear above them. Certain aspects of the dulcimer will require 
special use of some symbols (e.g. >", the symbol for the sustain pedal on the 
piano, is used to indicate a use of drone.) Some examples of this system follow with 
certain aspects more clearly shown. 


"Branle de Bourgogne” is from Frederick Noad's THE RENAISSANCE GUITAR and here we move 
from standard notation to tablature. (See Figure 1) 


“BRANLE DE BovRGOGNE Adrien Le Roy 
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The most noticeable details here are the "mirror-image" aspects of the tablature and 
the decision to run the stems in the same direction except in the first measure where 
the notes on the first beat have differing time values. Stem direction is somewhat a 
matter of personal preference. The mirror-image results because in tablature the 
bottom line represents the first (generally highest pitched) string, while in stan- 
dard notation the lower the line, the lower the note. 


Very often a musician only needs to convey the basic rhythm and chord progression, 
expecially in a small group situation. There is a kind of "short-hand" that is often 
used in which chord names are written above the appropriate measure and slash lines 
are used to indicate the beats in a measure. (See Figure 2) 


SWIMMING THE MACHIAS RIVER BREAKUP ©Bacbara Truex 1916 


(FIGURE 2) 
In the example you can see that the only difference between the two forms is that the 
dulcimist requires the additional information of the tuning and the fingering positions 


needed to achieve the chords (another problem, another chapter). Any musician who uses 
the form should be able to work from the dulcimer version without difficulty. 
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Barb often uses arrangements from DPN with her students, and so has transposed many 

of these from their diverse tablatures into this system. Each presents its own pro- 
blems, such as how to indicate a slur or drone or hammer-on or strum direction. Here's 
how we solved some of them. (See Figure 3) 
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(FIGURE 3) 


We're looking forward to many more years of exchanging music and ideas with other 
dulcimists through DPN and wish Phil and Madeline all the best for their efforts and 
excellent results. 

That's it for now, 


Ch USK Gab Duvet 


Chris White and Barb Truex 

Box 239 

South Salem, New York 10590 
JOELLEN LAPIDUS, a well-known West Coast dulcimer builder and player, is authoring a 
new book on the mountain dulcimer which we know many people are anxious to see. The 
DPN is also looking forward to having some articles by Joellen in future issues. As 
of press time for this issue, we didn't have particulars about Joellen's book, but 
perhaps you can get information by writing to her C/O Shimmering Musical Instruments, 
202 Bicknell Street, #8, Santa Monica, California 90405. 


Any of you woodworkers or luthiers who don't get the WOODCRAFT SUPPLY CORP. CATALOG 
should. It's as simple as that. This company lives up to its claim of supplying 

"quality woodworking tools for generations of uncompromising craftsmen" Dick Dabrow- 
ski, Woodcrafts Vice President of Operations, recently wrote to us with the following 
information: "We are particularly peeud of this issue because it represents a very 
large increase in pages over last year's edition in an improved format...Although we 
normally ask 50¢ for our catalog, we would be pleased to send it along, at no charge, 
to your readers who request it as a result of reading about it in the DULCIMER PLAYERS 
NEWS," Woodcraft Supply Corp. is located at 313 Montvale Ave., Woburn, Mass. 01801 
(617) 935-5860 


fi 
Books & Records } 


PLEASE ADD POSTAGE TO YOUR BOOK ORDERS (35¢ for one book - 50¢ for two or more) 


The following pages represent a listing of just about every dulcimer book which 
is currently available. The record listings feature those records available to us 
which best reflect and feature mostly dulcimer music. We continually add to our 
record listings so please ask us about any record you might be trying to locate. 

If we don't have it we might be able to tell you where to get it. 


These materials are made available to our readers in a continuing effort to be 
of service and act as a resource for dulcimer players. Proceeds from book and record 
sales help to support the efforts of the Dulcimer Players News. 


ALL MATERIALS LISTED ON THESE PAGES MAY BE ORDERED FROM: THE DULCIMER PLAYERS NEWS 
P.O. BOX 157 
FRONT ROYAL, VA. 22630 


MOUNTAIN DULCIMER INSTRUCTION AND SONG BOOKS 

“SINGING WITH THE APPALACHIAN DULCIMER™ by Madeline MacNeil Mason. A second generation 
dulcimer book from Communication Press' “American Music Series". Contains a fine variety 
of songs from the British Isles and American traditions arranged in both a chording 
tablature form and regular music notation. Extensive notes on singing and playing the 
songs are included, as are countermelodies for many of the songs. Very fine book!! 


$3.95 each. 


"BEST LOVED HYMNS ARRANGED FOR THE DULCIMER" by Mark & Carol Blair. Another book from 
the "American Music Series”. The title is an apt description of this book whieh 
contains many fine hymns in both chording tablature and regular musical notation form 
in an easy to read and follow format. Notes on playing the hymns and other helpful 
information is included. $3.95 each. 


"THE DULCIMER BOOK" by Jean Ritchie. The classical book on the mountain dulcimer by 
one of its most important players. Contains many fine tunes. $3.95 each. 


"DULCIMER PEOPLE" by Jean Ritchie. Should be part of every serious dulcimer player's 
book collection. Many references, playing tips, historical notes, tunes, and dulcimer 
building information. $4.95 each. 


"PLAYING LEAD DULCIMER" by Dr. Richard Wilkie. Great book for helping the beginning 
or intermediate player to get into the more advanced and interesting styles of chord- 
ing and melody playing combinations. Clear and detailed instructions. $4.50 each. 


"FOUR AND TWENTY” by Lynn McSpadden & Dorothy French. Contains much helpful playing 
information and instruction, plus 24 great traditional tunes and ballads for dulcimer 
in both tablature and musical notation. $2.95 each. 


“BRETHREN WE HAVE MET" by McSpadden & French. Contains 30 traditional hymns and 
carols for dulcimer with tablature and music notation. Tunings and chord charts are 
also included. $2.95 each. 


"PLAY THE DULCIMER BY EAR AND OTHER EASY WAYS" by Len & Su MacEachron. This well 
prepared little booklet is crammed with good information. Many tips and suggestions 
are included along with an easy to follow approach to playing theory. A very good 
section on tuning is also provided. $1.50 each. 


"NONESUCH FOR DULCIMER" ($3.00) and "MUSICKS DELITE ON DULCIMER" ($3.50) by Roger 
Nicholson. These two fine books of tablatures and instructions contain tunes based 
on two of Roger's record albums done in his great fingerpicking style. Songs and 
tunes range from original to traditional and Elizabethian. Very worthwhile books!! 


"MOUNTAIN DULCIMER PLAYING TECHNIQUES: A STUDENT WORKBOOK" by Eileen Rains. A how 
and why workbook which takes familiar tunes to teach the basics and show how to adapt 
the dulcimer to our modern form of music. From the basics it moves along to how and 
why chords are formed, various modes are tuned, and how to identify a mode in modern 
music. Much more is also covered in this fine workbook. $2.95 each. 
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MOUNTAIN DULCIMER BOOKLIST CONTINUED: 


"IN SEARCH OF THE WILD DULCIMER" by Bob Force & Albert d'Ossche. Well illustrated 
book covering much interesting information on the more contemporary styles. Also 
covers much ground about modes and modal playing. Loaded with tips. $3.95 each, 


"THE APPALACHIAN MOUNTAIN DULCIMER BOOK" by Paul Pyle. A great handbook on playing 
in the traditional style with lots of really good pointers to get you started. Mighty 
helpful tips and tunes are interspersed throughout. $2.95 each. 


"TUNING AND PLAYING THE APPALACHIAN DULCIMER" by A.W. Jeffreys. A fine little book 
which serves as an excellent introduction to chords, counter-melody playing, tunings, 
and harmony playing, as well as info on noting and strumming. 3.00 each. 


"MOODS OF THE DULCIMER" by Virgil & Norman Hughes. 55 songs and tunes, tunings, many 
playing styles & methods described, plus section on special effects. Many excellent 
photos of mountain folks and scenes, and some fine dulcimer tunes are included in this 
very nice book. $4.50 each. 


"THE APPALACHIAN DULCIMER BOOK" by Michael Murphy. Contains many interesting photos 
of old dulcimers, etc. published for the first time. Good playing info & instruction 
for beginner to more advanced. Lots of source and resource material. $4.95 each. 


"THE PLUCKED DULCIMER AND HOW TO PLAY IT" by John F. Putnam. An expanded and improved 
edition of the popular "The Plucked Dulcimer of the Southern Mountains". Illustrated 
instructions for learning to tune and play the dulcimer. Some well-known folk tunes 
are included to provide practice in various modes and techniques. $1.50 each. 


"AN ELIZABETHAN SONGBOOK" by Lorraine Lee. Lorraine has finally written the dulcimer 
book we've all been waiting for. Contains some great arrangements and instruction 
for the Appalachian dulcimer by a very accomplished artist. $3.95 each. 

» 


"PICTURES, POEMS AND DULCIMER PIECES" by Kevin Roth. Another well-known dulcimer 
artist has recently given us another book we've been waiting for. The title is an 
apt description of the contents and it contains many dulcimer tablatures for the 
intermediate to advanced player - some of which are on Kevin's albums. $5.95 each. 


"THE BEST DULCIMER METHOD YET" by Albert Gamse. Nice book to get started with. It 
contains 139 songs and lots of easy instructions on strumming, chord playing, picking, 
and so forth. The song collection in simple tablature is worth the price alone. $3.95. 


"MERRILY STRUM: MOUNTAIN DULCIMER FOR CHILDREN" by Mary Catherine McSpadden. A very 
delightful book containing 23 favorite children's songs with simple instructions for 
Playing them on the mountain dulcimer. $2.50 each. 


"THE MOUNTAIN DULCIMER (How to Make & Play It)" by Howie Mitchell. This book 
contains everything from pertinent information on building your own instrument to 
some help on the more progressive playing style of Howie's which helps to extend the 
musical possibilities of the dulcimer. $3.50 each. With accompanying record, $8.95. 


“SIMMONS FAMILY SONGBOOK" by Tommy & Jean Simmons. Contains 33 fine folk songs and 
tunes with tablature and regular musical notation systems. FINE BOOK!! $2.95 each. 


"DULCIMER SONGBOOK" by Neal Hellman. A new book of tunes and songs in tablature for 
the intermediate to advanced player. Great collection! 55 tunes!! $4.95 each. 


"LIFE IS LIKE A MOUNTAIN DULCIMER"by Neal Hellman & Sally Holden. This is a very 
excellent book containing tuning, chording, and playing styles for many fine tunes. 
There is also a little plastic record (long lasting) included with this book giving 
the reader a musical example of all 36 tunes included in the work. GREAT! $4.95 each. 


"THE RICHARD FARINA DULCIMER BOOK" by Neal & Sally Hellman. Contains words and playing 
information and tablature for 24 instrumentals and ballads by Richard and Mimi Faring. 
Complete with a discussion of the modes used in the book and even some autoharp arr- 
angements. Great book of fine music. All the tunes except one represented in this 

book are found on the double album Vanguard recording "The Best Of Richard & Mimi 
Farina" (see D.P.N. Record Listings) Book only $4.95 each. 


MOUNTAIN DULCIMER CONSTRUCTION BOOKS ++++++ 


"CONSTRUCTING THE MOUNTAIN DULCIMER” by Dean Kimball. This hardbound book contains 
all the information the average woodworker will need to create and finish a mountain 
dulcimer in any of several shapes and sizes. Also has good tips on making some of 
your own tools for the job. A very good book on dulcimer building. $8.95 each. 


"79 BUILD A DULCIMER" by Paul Pyle. A best selling little booklet which is a mite 
small in size but crammed with interesting building info & photos. $4.00 each. 


"MAKING AN APPALACHIAN DULCIMER" by John Bailey. This book on dulcimer construction 
by an English author is very highly thought of and should be on every builders book 
shelf. Lots of good ideas and information. $3.50 each. 


"CONSTRUCTION OF A MOUNTAIN DULCIMER" by William M. Schmitt. 10 page plans sheet 
with detailed instructions and drawings to help you easily build your own dulcimer. 
Also includes helpful section on transposing music fro the dulcimer from regular 
sheet music. Only $1.75 each. 


"NOTES ON DULCIMER BUILDING" by Rodger Harris. An excellent new little book on the 
building of mountain dulcimers which covers ground left out by the rest of the books 
on dulcimer building. Those already into dulcimer building will especially want to 
have this book for its wealth of newer ideas and excellent listings of resources. 

A MUST BOOK FOR BUILDERS’. $5.00 each. 


OTHER BOOKS OF INTEREST ~———~ 


"AMERICAN FAVORITE BALLADS” by Pete Seeger. Fine collection of songs and ballads 
from one of Americas finest folk music persons. $2.50 each. 


“SINGING FAMILY OF THE CUMBERLANDS" by Jean Ritchie. Another book by everyones 
favorite dulcimer lady, but not directed especially towards the dulcimer. Relates 
the first-hand account of of a traditional singing family and the songs they 
sing. Over 40 songs included. $3.95 each. 


“FOLK SONGS OF THE SOUTHERN APPALACHIANS” by Jean Ritchie. Not a dulcimer book per 
se but contains 77 traditional songs with words, melody line, chords, and historical 
notes from the heart and memory of the singing Ritchie Family. $3.95 each. 


HAMMER DULCIMER BOOKS ————— 


"HOW TO BUILD A ‘HAMMERED’ DULCIMER" by Phillip Mason. This 28 page booklet gives 
detailed plans and instructions which will allow you to easily construct a high 
quality, rugged hammer dulcimer with a minimum of fancy tools, etc. Includes sources 
for wood, string, hardware, etc., etc. Only book available which takes you step-by- 
step through the complete construction process of a hammer dulcimer. $3.50 each. 


"THE HAMMERED DULCIMER INSTRUCTION BOOK" by Phillip Mason. Covers much information 
on tuning and playing the popular fifth interval type instrument. has over 20 tunes 
arranged in an easy tablature form as well as in regular music notation. History, 
bibliography, and discography of the hammer dulcimer are also features of this 
book. (48 pages) $3.95 each. 


"THR HAMMERED DULCIMER: HOW TO MAKE & PLAY IT” by Howie Mitchell. Not a How-To-Do- 
It manual in the strict sense. Relates many of Howies experiences and experiments in 
building several dozen instruments. Includes some helpful information to help you 
get started playing, and some helpful material for those who are planning to build 
their own instruments. $3.50 each. Accompanying record/book set $8.95. 


“HAMMER DULCIMER COMPENDIUM" A collection of hammer dulcimer articles which have 
appeared on the pages of Mugwumps Instrument Herald over the past few years. It 
includes content and updated material from: "Iwo Hour Dulcimer", "Development of the 
Hammer Dulcimer", “History and Playing", and a selection of songs and tunes for 
hammer dulcimer players. $2.00 each. 


——- Records 
HAMMER DULCIMER RECORDS 


PLEASE ADD POSTAGE TO ALL BOOK AND RECORD ORDERS +++ THANKS!! 


"TROUBADOUR" Dorothy Carter. Excellent new recording by a very popular musician 
who has a very unique style. DELIGHTFUL SOUND!! $5.98 Each. 


"THE HAMMERED DULCIMER" Bill Spence with Fennig's All-Star String Band. Many folks we 
talk to call this their favorite hammer dulcimer album of all time. Has many great 
tunes and some mighty fine dulcimer playing. $6.95 each. 


“SATURDAY NIGHT IN THE PROVINCES" Bill Spence with Fennig's All-Star String Band. 
This second Spence album is equally as good as the first. A MUST!! $6.95 each. 


"TRAPEZOID" Sam Rizzetta, Pete Vigour, Paul Reisler, Paul Yeaton. A combo of four 
hammer dulcimers (plus other instruments) in the hands of fine players combine to 
produce a unique sound that will have you tapping your toes right away. $6.95 each. 


“BANISH MISFORTUNE" Malcolm Dalglish & Grey Larson. A superb album of hammer dulcimer 
music that belongs in everyone's collection. Lots of Irish tunes and absolutely the 
most interesting cover I've ever seen on any record album. $6.98 each, 


"MORE PATH RENT" Doug Ecker, Joyce Desmarais, Rick & Lorraine Lee & Bob McQuillen. 
Another new album featuring hammer dulcimer by Doug Ecker, a popular Boston, Mass. 
street musician. Duets, solos, and ensemble work by fine musicians. $6.50 each. 


"GREEN ROCKY ROAD" Guy Carawan & Friends. Anyone familiar with Guys hammer dulcimer 
Playing will want to have this one. Many fine tunes & songs. GREAT!! $6.98 each. 


"THE HAMMERED DULCIMER STRIKES AGAIN" Bill Spence with Fennig's All-Stars. This third 
Spence album just recently released is an all instrumental album with several solo 
h.d. cuts and a guest performance by Tom McCreesh. A fun and inspiring album! $5.98 ea. 


"ONE TIME FRIEND” Jay Round with His Hammered Dulcimer. Jay's third album is a bit 
different for him in that he plays almost every instrument on the album and does a fine 
job of it. Plenty of up front dulcimer playing. $5.98 each. 


"AMERICAN HAMMER DULCIMER" Played by Members of the Original Dulcimer Players Club of 
Michigan. This is a wonderful album of field recordings accompanied by a booklet of 
background info on the players and tunes. The list of players represented on this 
disc will be enough to entice anyone to add this to their collection. They include: 
Bob Hubbach, Cloise & Harley Sinclair, Viola Cox, Eugene Cox, Paul Gifford, Bob 
Spinner, and Bill Webster. $5.98 each. 


"MOTHER'S FAVORITE HYMNS" by Charles Maxson & Karen Skidmore. Fine music for hymn 
lovers featuring the excellent hammer dulcimer playing of Charles Maxson from West 
Virginia. Great sounding hymns! Fine new album! $5.98 each. 


"THE HAMMERED DULCIMER ALBUM" Jay Round & Friends. A very popular record by a very 
fine Michigan player who is deeply involved with the dulcimer. $6.95 each. 


"COLUMBUS STOCKADE BLUES" Jay Round & The Williams Family. Jay's second album 
features many fine tunes along with some excellent musicians and Jay's usual fine 
playing. $6.95 each. Jay will soon have a third album out - write us about its 
availibility. 


“A SAMPLER OF FOLK MUSIC" Mitzie Collins. This fine album features both hammer and 
mountain dulcimer on most cuts. It comes with a fine booklet with music and words to 
all the songs and tunes plus much other information. GREAT ALBUM!! $6.98 each. 


"WIND THAT SHAKES THE BARLEY” John McCutcheon. A fine album by a great hammer 
dulcimer player that belongs in everyone’ collection. $6.98 each. 


PLEASE ADD stage and Cc. costs for one record - for two or more. 
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MOUNTAIN DULCIMER RECORDS «<—— 


DULCIMER, OLD TIME AND TRADITIONAL MUSIC" Ralph Lee Smith & Mary Louise Hollowell. 
Excellent record which includes an informative booklet about the tunes and how to 
play them, plus lots of other good information. FINE WORK!: $6.95 each. 


"DULCIMER, MORE OLD TIME AND TRADITIONAL MUSIC" Ralph Lee Smith. A follow-up to the 
above record which also contains a very nice little booklet with the album. These 
two albums are most worthwhile for players or just plain listeners. $6.95 each. 


"PACIFIC RIM DULCIMER PROJECT" Neal Hellman, Bonnie Carol, Michael Rugg, Robert 
Force, Albert d'Ossché, and Michael Hubbert. Dulcimer people will surely recognize 
one or more of the artists on this great NEW Mountain Dulcimer album put out by 
Biscuit City Records. The album features 19 songs and tunes of a wide diversity. 
There is also a tablature book available seperately which dulcimer players will 
want to have in order to learn and follow the tunes on the album. RECORD $5.95 


TABLATURE BOOK $3.95 


“STRAWBERRY FAIR" Madeline MacNeil Mason. Maddie has finally made a dulcimer 
record and anyone familiar with her playing and singing (both are up front on this 
album) will surely want to add this to their collection. Several of the songs on 
this album can be found in her recent dulcimer book “SINGING WITH THE APPALACHIAN 
DULCIMER" (see booklistings elsewhere in this issue) $5.95 each. 


"OLD TRADITIONS" Jean Schilling. A fine album featuring traditional Southern 
Appalachian music played on dulcimer in Jean's unique & lovely style $5.98 each. 


"PORCHES OF THE POOR" Jean & Lee Schilling. Excellent album by these folks who live 
in the Great Smokies. Features many of Jean's own compositions. $5.98 each. 


"THE RUSSELL FAMILY" Roscoe, Roy & Bonnie. Old time music featuring dulcimer played in 
the Galax style. Loaded with good old fiddle tunes and toe tappers. $6.50 each. 


"APPALACHIAN ECHOES" George & Mary Williamson. Old-time music with mountain dulcimer 
featuring solos and duets. Nice tune selection. $4.98 each. 


"STONE COUNTY DULCIMER" The Simmons Family. Contains 18 old-time tunes and ballads 
plus notes on tunings, etc. Fine musicians from the Ozarks. $6.50 each. 


"WANDERING THROUGH THE RACKENSACK"The Simmons Family. More mighty fine work by this 
most musical family. Lots of neat tunes on this one. $6.50 each. 


"HOWIE MITCHELL" Most dulcimer people are familiar with the excellent playing of this 
man who has done so much to further the cause of dulcimers. GREAT!! $6.98 each. 


“THE OLD SONGS" Margaret MacArthur. Fine album featuring great dulcimer and harp 
playing by this wonderful lady. Many fine tunes and songs. $6.98 each. 


"ON THE MOUNTAINS HIGH" Margaret MacArthur & Family, of Marlboro Vermont. A very 
fine record featuring some of Margaret's fine dulcimer playing on many cuts. $6.5 A 


"LIVING IN THE TREES" Rick & Lorraine Lee. Lorraine plays dulcimer on most cuts 
and the sound these folks produce must be heard to be believed. GREAT!! $6.98 each 


PRICE NOTE: The prices on our imported albums is a bit high due to great difficulty 
in obtaining these things (all labels) from overseas. We may even be out of stock at 
times but will ship to you as we are able. Usually a few in stock at all times though! 


"TIMES AND TRADITIONS FOR THE DULCIMER" Roger Nicholson, Jake Walton & Andrew Cronshaw. 
A fantastic album featuring Mountain dulcimer, hurdy-gurdy, hammer dulcimer, chord harp, 
flute and whistle. Another fine example of Roger's expertise with dulcimer. $7.98 each. 


“EARTHED IN CLOUD VALLEY" Andrew Cronshaw, Martin Simpson, Holly Tannen and Rick Kemp. 
A fine new English recording featuring many cuts with Holly Tannen on Appalachian 
dulcimer and a few cuts with Andrew on hammer dulcimer. Magnificant! $7.98 each. 
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MOUNTAIN DULCIMER RECORDS CONTINUED 


"LORRAINE LEE'S DULCIMER ALBUM” The first dulcimer album by this nationally- known 
and respected dulcimer player and singer. A recording that her fans have long awaited. 
Several tunes on this album can be found in Lorraine's new book, "Elizabethan Songbook" 


(see booklist for this). $5.98 each. 


“"DULCIMER FAIR" Leo Kretzner & Jay Leibowitz. An up front mountain dulcimer album by 
two fine players who delve into some different styles. Mostly traditional tunes. $5.98. 


"THE BEST OF RICHARD & MIMI FARINA" A two album record set which is just what the title 
claims. Neal & Sally Hellman's book "The Richard Farina Dulcimer Book" was put together 
with this album in mind. The book contains tablatures for all but one tune on this 
Vanguard "twofer" set. Two Record Set $7.98. 


"NONESUCH FOR DULCIMER” Roger Nicholson. The first recording by the fantastic English 
dulcimist who has been such an inspiration to players the world over. See booklistings 
for Roger's book of the same title which contains tablatures of tunes on this albun. 

A must for folks who want to get into a bit of advanced playing. Imported Price $7.98 


"THE GENTLE SOUND OF THE DULCIMER” Roger Nicholson's second dulcimer album which also 
has a companion tablature book to go along with it (see booklist)titled "Musicks Delite 
on Dulcimer". Imported Price $7.98 each. 


"EDNA RITCHIE OF VIPER, KENTUCKY" Fine dulcimer playing & songs. $6.50 each. 
"RED WING LL.D. Stamper, Letcher County Dulcimer Player. Phew - Fine player. $5.98 ea. 
"GREENSLEEVES: A CLASSICAL DULCIMER RECITAL” Classical Mtn. Dulcimer by Robert Brick 


$6.50 each. 
"MEMORIES" Richard & Mimi Farina. (Two songs by Joan Baez on this album) $5.98 each. 
“REFLECTIONS IN A CRYSTAL WIND" Richard & Mimi Farina -98 each. 
"CELEBRATIONS FOR A GREY DAY Mimi & Richard Farina . each. 


"APPALACHIAN DULCIMER MUSIC” Edsel Martin. Very fine album of dulcimer music. $5.98 each. 
“DULCIMER SONGS AND SOLOS” Played by Paul Clayton. His only album. $6.98 each. 


ALBUMS WITH SOME MOUNTAIN OR HAMMER DULCIMER MUSIC (SOMETIMES BOTH 


"SHENANDOAH SPRING" Madeline MacNeil. Just a tad of dulcimer backup on this album 

of songs composed by Maddie and inspired by Shenandoah National Park and her feelings 
for the people who once lived in this beautiful mountain setting of the Blue Ridge. 
Mostly Madeline's fine voice & guiter playing. Contains “Shenandoah Story" $5.98 each. 


"SOR MY FRIENDS A SONG" Betty Smith. Another fine June Appal recording of a sensitive 
vocalist and musician. Betty plays a fine Appalachian dulcimer and John McCutcheon is 
also featured on this album with hammer dulcimer & other instruments. $5.98 each. 


"TURNING TOWARD THE MORNING" Gordon Bok, Ann Mayo Muir, & Ed Trickett. $5.98 each. 
"BALLADS AND BUTTERFLIES” Joan Sprung. $5.98 each. 

"ACROSS THE BLUE MOUNTAINS” Harry Tuft $5.98 each. 

“THE EAGLE AND THE SPARROW" Jon Sundell and the Mountain Musicians Coop. $5.98 each. 


"LOVE CAN TAKE YOU HOME AGAIN" Carol McComb & Friends. $5.98 each. 


“QUT OF LOVE, HOPE, AND SUFFERING" Frankie Armstrong $5.98 each. 
"BETTY SMITH, SONGS TRADITIONALLY SUNG IN NORTH CAROLINA 5.90 each. 
"SARA GREY WITH ED TRICKETT -98 each. 


"ED TRICKETT, THE TELLING TAKES ME HOME" $5.98 each. 

"THE NEW GOLDEN RING, FIVE DAYS SINGING, VOLUME 1 .98 each. 

“THE NEW GOLDEN RING, FIVE DAYS SINGING, VOLUME 2" -95 each. 
“GOLDEN RING” A classic recording of long lasting fame. -98 each. 


ALL BOOKS AND RECORDS FROM THE PREVIOUS PAGES MAY BE ORDERED FROM: 
Dulcimer Players News 
P.O. Box 157 
Front Royal, VA 22630 


PLEASE REMEMBER TO ADD POSTAGE TO ALL ORDERS +++++ THANKS [!5 
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i P SYVIGS 
by madeline m. maser 


I'm an avid fan of book introductions. Once in a 
good dulcimer instruction book I read, "The three 
string dulcimer has one string for melodies...The 
other strings are merely harmonizing ‘drone’. sounds." 
I disagree - and I'm not alone in my thoughts. 


MELODIES AND OTHER STRINGS 
plus READING TABLATURE 


Just watch a dulcimer player closely sometime. Most likely he or she takes advantage 
of all the strings for melodies. Why? Sometimes it's the sound variation. Most of 
the time it's because the notes lie near one another if you use the other strings. 

In this issue's ROOTS AND BRANCHES we'll explore picking and strumming, melodies on 
the other strings and tablature and also provide you with tunes to practice. 


First, tune into the typical Ionian mode tuning. You don't have to be in a particular 
key. Simply tune your bass string to a comfortable pitch and your other strings to the 
sound of the bass string at the 4th fret. Consult an instruction book if you. need more 
help in tuning to the Ionian mode (Do Sol Sol). 


Now, play an Ionian (major) scale from the 3rd fret to the lOth fret’ (skip the extra 
6 1/2 fret if your dulcimer has one) on the MELODY string(s) - the one(s) closest to 
you. You have played Do Re Mi Fa Sol La Ti Do of the SOUND OF MUSIC fame. If it 
didn't sound like Do Re Mi..., try again. Make sure you're beginning on the 3rd fret. 


This time play (on the BASS string) Open string, lst fret, 2nd fret, 3rd fret and then 
(on the MELODY string) Open string, lst fret, 2nd fret and 3rd fret. Again you have 
played Do Re Mi Fa Sol La Ti Do, but this time it sounds lower. Practice this several 
times until it feels automatic and comfortable for you. Naturally, unless you're a 
noter whiz, you'll be using your finger(s) to play the frets now. Should you use one 
finger and slide it or several fingers and "walk them"? Do what feels comfortable for 
now. Ultimately, if you play often in this style, you'll probably use a combination 
of sliding and walking. 


TABLATURE: It would have been easier to write in tablature what I explained in words 
in the paragraph above. So - an explanation of tablature is our next step. 


Bass String The three lines indicate the 
Middle String three strings of the dulcimer. 
Melody String If your dulcimer has more 


strings, don't panic! Pro- 

bably the extra strings double 
One or more of three equal distanced strings. If you have more than three equal dis- 
tanced string(s), you can (1) remove the extra string(s) or (2) use your ear to deter- 
mine how the extra string(s) should be tuned and used. 


Here is some tablature with notation for "Twinkle Twinkle Little Star". Translated 
it means you pick only the melody string - 3rd fret, 3rd fret, 7th fret, 7th fret 
and so forth. There are no numbers on the middle and bass strings so for now those 
strings are not used. 
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Tablatures differ according to the ideas of the people writing them. There isn't a 
standardized method of writing dulcimer tablature yet - although we seem to be moving 
in that direction. (See the article on dulcimer tablature by Chris White and Barbara 
Truex in this issue.) My method of tablature is similar to some and quite different 
from others. The biggest difference is the way I indicate rhythm. The tablature 
numbers resemble musical notes which also indicate the rhythm. 


Whole Note Hale Note QuarlerNote Eighth Note 
4Beats 2Geats |Beat 2 Beat each 


Co) (2) 


If rhythm throws you in general, refer to ROOTS AND BRANCHES in the Fall, 1977 issue 
or to a good book on reading music. I love HENSCRATCHES AND FLYSPECKS by Pete Seeger. 
So, I'll assume that you understand rhythmic notation or will find some help with this 
before you continue. 


Once you learn to read tablature you can easily (usually) adapt to another person's 
method of writing what he wants you to play. 


Remember the Do Re Mi... scales explained in the beginning of the article? Here 
they are written in tablature. 
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Don't let the use of the middle string in the tablature for the scales throw you. 
I threw that in to keep you on your toes! 


Now back to "Twinkle Twinkle Little Star". We'll add in some strums to go along 
with the picked notes. A zero means, by the way, that the string is picked or 
strummed but not fretted. In other words, you play the open string. 
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Your two practice tunes are among my favorites - "Wind That Shakes The Barley" and 
"Pretty Saro". Both tunes are in the Ionian tuning we have been using and both will 
use a combination of picking and strumming using the melody, middle and bass strings 
for the melody. MINI MUSIC LESSON: The heavy lines and dots in "Wind That Shakes 
The Barley" are repeat signs. When you see some dots on the left of the heavy line, 
go back until you find some dots on the right side of the heavy line, then repeat 
that section. Sometimes you won't find any on the right side of the heavy line 

and that means to return to the beginning. You'll be able to practice both situa- 
tions in "Wind That Shakes The Barley". Look through the issue and try other tunes 
written in tablature. Be sure to look at "There Will Be A Happy Meeting In Glory- 
land" arranged by Roger Nicholson. When playing it, use the fingers of your right 
hand rather than a pick. 


In the next issue we'll continue with this subject by exploring chords that seem to 
pop up naturally when you're using more than one string for the melody. Play lots 
of music - and be happy. MADDIE 
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My love she won't have me, 
So I understand, 

She wants a free-holder 
Who owns house and land. 

I cannot maintain her 

With silver and gold, 

Nor buy all the fine things 
That a big house can hold. 
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If I were a merchant 

And could write a fine hand, 
I'd write my love a letter 
That she'd understnad. 

I'd write it by the river 
Where the waters o'erflow; 
And I'll dream of pretty Saro 
Wherever I go. 


The Guild of American Luthiers is a non- 
profit orsanization which acts as an informa- 
tion sharing system. The Guild's two main 
activities are its quarterly magazine and its 
tnnual convention/exhibition. 

The uarterly includes letters from 
members, book reviews, news of upcoming events, 
pictures, interviews, advertisements---all of 
interest specifically to luthiers. Each issue 
of the Quarterly also includes several data 
sheets, our term for articles of an entirely 
technical nature which we publish on 8% x 11" 
paper punched for filing in a ring binder. 

The GAL Quarterly depends entirely on 
voluntary submissions by the members. The 
editoral position is that there is no "right 
way} only operable methods. In this way we 
hope to continue a forum of opinion for 
luthiers of all persuasions and degrees of 
experience. 

Other GAL activities are being ex- 
plored and we are open to new ideas, 


To join the Guild of American Luthiers 


Music Can Save 
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for the calender year of 197%, send $10, 

(check or money order) with your name, AND 
address, phone, etc. Membership dues en- 
titles you to all publications printed AND 


this year, exhibition rights at the F . J 
Vian ly AssisTauce 


convention, half price advertisements 
and free classified ads in the Quarterly, 
. 
29 SE Main Street 
Mpes., tn. SE4¢/4 


and a membership certificate (available 
after January 1977). 


8222 South Park Avenue 
Tacoma WA 98408 
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JEAN’S DULCIMER SHOP 
P.O. Box 8, Hwy. 32 
Cosby, Tenn. 37722 

Finished dulcimers and kits by several 
makers in stock. Other instruments, too. 
The widest selection of books, record 
albums, and accessories on mountain 
and hammered dulcimers available any- 
where. We distribute to other dealers, 


too. 
Catalog: 35¢, refundable with order. 


Looking for a new dulcimer album? 


DULCIMER FAIR 


Leo Kretzner & Jay Leibowitz 


ballads - jigs - reels 
~ yy \ on mountain dulcimer 


Hendmade Dulcimers & Banjo's. 
All Solid Wood. Lifetime Guarantes 


Lakefront Music 
7012 N.Galena 2d. 
Peoria, Ill. 6161) 


and. spruce Soundboan 
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BANISH MISFORTUNE A review by Fred Montague 
ARTISTS: Malcolm Dalglish, Grey Larsen 16 Patriot Road 
LABEL: June Appal JA 016 Tewksbury, Mass. 01876 


Schiller wrote a poem "Ode to Joy", Beethoven set it to music in his NINTH SYMPHONY 
and now the feeling really comes alive on this record. Very few records come along 
that excite me like this one. The arrangements are superior; not slick - just nice. 
Most of the time melodies weave back and forth creating this marvelous fabric called 
music. 


As for the playing, Oh! what playing. Give a listen to "Growling Old Man and Crackling 
Old Woman"/"The Nine Points of Roguery" which is played really fast. When the dulcimer 
gets to the break between tunes, Malcolm uses a series of rhythmic patterns to make 

the transition. It starts off so lightly it's almost inaudible. Then in several steps 
he builds the sound back up to normal levels. At this tempo that's great hammer con- 
troi. This is not an isolated incident either, for the record is filled with breaks 

in the rhythmic pattern, changes in the striking force on the strings and the playing 
of a melodic pattern and on its repeat slipping in some chords to change its texture 

a little. I could go on and on, but what I guess all this adds up to is their ability 
to grab your interest and hold on. 


There are a variety of instruments on the album, not all of which are on each cut. 
Malcolm plays the dulcimer. Grey plays English concertina, Anglo concertina, guitar, 
flute, recorder and tine whistle. Malcolm and Grey make beautiful music together. 
It's sure going to be a tough act to follow. 


Dear Sir: 

Noticed your fine magazine at a dulcimer convention in Mannington, W. Va. Maybe 
you or one of your readers could help me. 

My big problem is my dulcimer. My wife bought it at an auction for me. But before 
I can learn how to play it, it needs to be tuned. Mind you now, it is not a traditional 
hammered dulcimer. Enclosed is a photo of it The tag on it called it a piano dulcimer. 
It has 102 strings - 30 bass strings and 72 treble strings. The treble strings are of 
#13, #14, #15, and #16 piano wire. It has at least five octaves of notes. The wires 
transverse from one side to stationary pins on the left side and are cushioned there 
by felt washers. It is oO 1/2 inches long at the bottom, 29 inches at the top and 
20 inches from top to bottom. As you can see, it is different in that it has a total 
of eight bridges. 

Surely someone who reads your fine magazine could shed some light on it. 
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—outh Wind 


Hammered Dulcimer Traditional Trish 
Key o¢ G major Arr. by Madeline M. Mason 


"South Wind" is such a beautiful melody and it seems "just right" for the hammered 
dultimer. At first the musical notation may seem confusing, but some of the confusion 
should disappear if you work slowly. First of all, the tune is written in the key of 

G major. All of the melody notes have the stems up ( J ). The harmony notes have the 
stems down (ff ). The reason the music looks as if it were written for a symphony 
orchestra is the different rhythms for the melody and the harmony notes. First, play 
the melody by itself and then the harmony. Be sure you are playing the rhythm correctly. 
Count or tap your foot or use a metronome at first if you must. Next, play the melody 
and the harmony together a measure or two at a time. The arrangement for this tune 

is uncomplicated and perhaps a stepping stone for some embellishment ideas of your own. 


JAY'S NEW ALBUM IS OUT ff 


The people who build fine hammered dulcimers offer 
you Jay Round's third hammered dulcimer album en- 
titled "ONE TIME FRIEND" TR5003. It includes some 
original songs along with some old time tunes. The 
cost is $5.50 postpaid. 
Albums and hammered dulcimers available thru: 
DONALD ROUND & BB RECORDS 
6470 - 8th AVE, 
GRANDVILLE, MICH, 49418 


arr. Ron Penix 


Traditional 


« Dulcimer Tune 


H 
Key of G 


BLACKBERRY BLOSSOM 


Dear DPN, 


It's in the key of G and is played 


For a fuller, more embellished sound, let the hammers bounce anywhere you 


In case anyone is interested in old North American fiddle tunes, above is the basic 


melody to one of my favorites - “Blackberry Blossom”. 


very lively. 


ean - especially where you see ~w over a note. 


143 North Lakewood 
Baltimore, Maryland 2122) 


Ron Penix 
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ofes som She Hammer Joulemer Record Rack 


by Robert Rodriquez 


It seems but a short while ago that one would have been hard-pressed to find more than a 
mere handful of hammer dulcimers in general folk circulation and to name more than one or 
two exponents of this fine musical instrument. As late as 1966, the first year of the 
Fox Hollow Folk Festival, most festival goers had little if any knowledge of the hammer 
dulcimer, its history, uses and sound. The story is told that Russell Fluharty came 
north from West Virginia to attend the 1966 festival bringing with him a hammer dulcimer. 
Howle Mitchell is said to have taken one look and asked, "Say, what is that funny looking 
box with all those strings on it anyway?" Many festivals and a little over ten years 
later the status of the hammer dulcimer has changed entirely. It is now as familiar a 
folk instrument as, for instance, the guitar, banjo, fiddle, mountain dulcimer, mando- 
lin and autoharp. It can be found on college campuses, in coffee houses, at folk fes- 
tivals, in concerts, in workshops and at any general gathering where folkies congregate 
to make good music. One need only a partial list of those musicians who have in recent 
years taken an interest in the hammer dulcimer as performers and builders: Howie Mitchell, 
Ed Trickett, Jay Round, Bill Spence, Sandy Davis, Malcolm Dalglish, Guy Carawan, John 
McCutcheon, Sam Rizzetta, Walt Michaels, the late Chet Parker, Doug Ecker, Phil Mason - 
well, the list is endless and it does not take much imagination to realize just how 
popular the hammer dulcimer has become. It is therefore not surprising that in recent 
years the number of hammer dulcimer records has increased to a respectable number. 
Following are some personal comments on some of these recent disc releases. 


ONE TIME FRIEND 
ARTIST: Jay Round 
LABEL: TurneRound Productions TR 5003 


When I first heard Jay Round several years ago at a Fox Hollow festival where he gave 
an intensely emotional tribute to the late Chet Parker, I strongly felt that a mastér 
musical craftsman was at work. Several records later this feeling has intensified, and 
the recent release of Jay's third album, ONE TIME FRIEND, proves this point. Besides 
being an excellent interpreter of the hammer dulcimer, Jay is a fine singer. The album 
is equally divided between vocals and instrumental pieces. Vocals include "I'm an Qld 
Cow Hand", "Bottom Dollar", "When the Roll is Called up Yonder" and "The Longest Road 
is Going Back Home" while instrumentals include "St. Anne's Reel", "Devil's Dream", 
"Redwing", an Irish medley (wait until you hear "My Wild Irish Rose" on hammer dulcimer) 
and "Dixie". The hammer dulcimer accompanies many vocal renditions and Jay Round does 
this quite well indeed. ONE TIME FRIEND may be Jay's best record to date and it is 
certainly one of the better hammer dulcimer discs released in a long time. 


MORE PATH RENT 
ARTIST: Doug Ecker 
LABEL: Eckerworks EW 001 


MORE PATH RENT, featuring Doug Ecker and Friends, proves that a record still can produce 
good feelings and vibes even when rough edges and unpolished moments are evident. The 
album features Doug Ecker on hammer dulcimer, Joyce Desmarais on second hammer dulcimer, 
Lorraine Lee on mountain dulcimer and vocal, Rick Lee on banjo and electric piano, and 
Bob McQuillen (of Canterbury Country Dance Orchestra fame) on accordian. This album is 
interesting for its varied musical combinations. Hammer dulcimer duets; hammer and 
mountain dulcimers; mountain dulcimer and electric piano; dulcimer, piano and banjo - 

all are mixed together in tunes which range from "Swallowtail Jig", “Morpeth Rant” and 
"Chorus Jig" to "Musical Priest", "Dorset Reel", Buffalo Gals", "Saddle the Pony”, 
"Temperance Reel" and "Child Grove". One of the real highlights of this record is the 
contributions of Lorraine Lee and her mountain dulcimer in "Ragtime Annie", "Rickett's 
Hornpipe" and especially in her vocal rendition of the beautiful "Flower Carol". Doug 
Ecker's competency on the hammer dulcimer is shown by this record, although frankly there 
are places where some of the playing is a bit spotty and almost sharp and strident to the 
ear. The balance of hammer dulcimer, mountain dulcimer, banjc, piano and accordian is 
best when there are multi-instrumental tracks as opposed to solo tracks. MORE PATH RENT 
is, all in all, a fairly decent record with some slightly noticeable negative spots and 
some gaps in musical precision, but with some compensating superb performances which make 
it a disc worth having in one's hammer dulcimer library. 
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THE HAMMERED DULCIMER STRIKES AGAIN 
ARTISTS: Bill Spence with Fennig's All-Star String Band 
LABEL: Front Hall Records FHR-010 


Bill Spence and Fennig's All-Star Band have become a byword for musical excellence and 
grand hammer dulcimer mayhem in east central New York and surrounding states at country 
dances, concerts, festivals and other folkie gatherings. Their first record was a fun- 
to-make dise with rough edges everywhere. SATURDAY NIGHT IN THE PROVINCES, their second 
disc, was more musically refined and artistically arranged. Their third record, THE 
HAMMERED DULCIMER STRIKES AGAIN, brings the group back to square one with the rough edges 
intact. This is simply a grand, fun-loving record with hand-clapping, foot-tapping, knee- 
slapping, romping and stomping good misical fun. Featuring Bill Spence on hammer dulcimer, 
Toby Fink on piano, George Wilson on fiddle, banjo and guitar, the group plays, prances 
and rampages its way through a number of waltzes, jigs, hornpipes, reels and good-time 
tunes. The album runs through many musical moods: the melodic and beautifully haunting 
solo hammer dulcimer version of "Planxty Erwin" through the spirited “Hobart's Transfor- 
mation" to the stately "Mudgey Waltz" and “Margravine's Waltz". The spectacular fiddling, 
the solid piano rhythm and the use of banjo, second fiddle and guitar in strategic places 
give this record further strength. This album is a must for every hammer dulcimer buff. 


We have the good folks at June Appal to thank for the remainder of the records in this 
article. All are quite good and all attest to the excellent standards set by June Appal in 
its search to capture on record the best of traditional American and Anglo- American music. 


GREEN ROCKY ROAD 
ARTIST: Guy Carawan 
LABEL: June Appal JA 021 


Guy Carawan is no stranger to the folk music world as folksinger, collector and excellent 
storyteller. He is assisted by Bob Jordan, Michael Ginsburg, David Burns, Rich Kirby and 
Jack Wright on a variety of instruments including guitar, banjo, fiddle, tin whistle and 
of course vocal harmonies. At least half of this album features the hammer dulcimer in 
one setting or another on a variety of tunes including "Soldier's Joy", "Cluck Old Hen", 
"Trish Washerwoman", "Rights of Man" and lots more.. The hammer dulcimer playing is just 
what one would expect from Guy Carawan - sharp, excellently balanced and in correct bal- 
ance with the other instruments. 


WIND THAT SHAKES THE BARLEY 
ARTIST: John McCutcheon 
LABEL: June Appal JA O14 


John McCutcheon is also a veteran in the world of folk music. His second record for 
June Appal, WIND THAT SHAKES THE BARLEY, is again a superior hammer dulcimer album 
besides being an all-around good disc as illustrated by the variety of instruments and 
musical styles. Musicians helping McCutcheon include Rich Kirby, Tina Liden-Jones, Bob 
Jordan, Paul Reisler and Wayne Erbsen. Moods range from ragtime tunes to J.S. Bach's 
"Jesu, Joy of Man's Desiring" to the stately Irish melody "Planxty George Brabazon" to 
general country dance tunes such as "Mississippi Sawyer". The hammer dulcimer playing is 
the usual best that John McCutcheon puts forth every time he picks up his instrument. 


BANISH MISFORTUNE 
ARTISTS: Malcolm Dalglish and Grey Larsen 
LABEL: June Appal JA 016 


I believe BANISH MISFORTUNE to be one of the best hammer dulcimer records, in fact per- 
haps the best of them all, to come down the pike in many a moon. All of the tunes on 
this record are from the British Isles and feature some of the sweetest, yet hard-driving 
hammer dulcimer playing one will find anywhere. Suffice it to say that this album must 
be heard to be believed. It is a gem, a true gem of a record and June Appal should be 
proud of themselves for producing it. (ED. NOTE: You will find further comments in 
Fred Montague's review of BANISH MISFORTUNE in this issue. ) 


This has by no means been a definitive survey of all the known hammer dulcimer recordings 
to date. It has been a few personal thoughts on several recently released hammer dulcimer 
records which I believe are interesting and lend credence to this instrument's rising 
popularity. Let's all hope that more good hammer dulcimer albums will come forth to 

join those already in circulation. The future of the hammer dulcimer looks good - and 

. that's what really counts. 


DPN Back Issues List 


The following list comprises all the D.P.N. back issues which are still available 
along with a listing of the featured articles and tunes of each issue. We are running 
short on some of these so you'd better pick up those you are interested in as soon as 


possible. Dulcimer Players News Back Issues are $1.50 each postpaid. 


VOLUME 1, NO. 6 (Sept-Oct 1975) Cover: Dave & Linda Taylor. Lots of informative 
letters in this issue along with a great article by Roger Nicholson titled "Bach and 
the Dulcimer". Two songs for mountain dulcimer: "The Three Ravens" and "Black Jack 
Davy". Hammer Dulcimer tunes: Irish Washerwoman, Arkansas Traveler, Wearing of the 
Green, and Fisher's Hornpipe. 


VOLUME 1, NO. 7 (Nov-Dec 1975) Cover Story: Roger Nicholson. Articles: "The Unexplored 
Locrian Mode” by Neal Hellman, “Appalachian Dulcimer Tuning Chart” by Lorraine Lee, 
"Kevin Roth Column", “Soldier's Joy" article & tune by Roger Nicholson, "Basic Tips 
for Beginning Dulcimer Players" by Holly Tannen, "Quick Tune Chart for Various Four 
String Dulcimers" by Neal Hellman, "Swallowtail Jig" arr. Neal Hellman, Bonnie Carol 
Dulcimer Shop photos. For Hammer Dulcimer: "Hammered Notes” by David Taylor, “American 
Folk Instruments: The Hammered Dulcimer (Part 1) by Charles Faulkner Bryan, "Hammered 
Dulcimer Info" by Jim Gregory. 


VOLUME 2, NO.1 (Winter 1976) Cover: Bobbie Wayne. Articles: "Chords" by Eileen Rains, 
Notes on Minor Dulcimer Recordings from the British Isles" by Bob Rodriquez, "Building 
a Bending Iron" by Bob Godfried, "The Dulspinet" by Roger Nicholson, "An Old Dulcimer 
Has Surfaced" by Doug Murray. Tunes: "Song From a Porch" by Bobbie Wayne, "Shady Grove” 
tab sent by Ned Landis, "June Apple" tab by Neal Hellman. For Hammer Dulcimer: "The 
Hammered Dulcimer in Asia" picture/article feature by Geoffrey B. Samuel, "American 
Folk Instruments: The Hammered Dulcimer (Part 2)" by Charles Faulkner Bryan. 


VOLUME 2, NO. 3 (Summer 1976) Cover: Phil & Madeline Mason. Articles: "Two Finger" 
Style Picking for Dulcimer’ by Kathy Reid, “An Interview with Howie Mitchell” by 
Kevin Roth, "Calculating Fret Placement" by B.O0. Lowery, "More on Fret Placement" 

by Ed Meyers, "The Doubleback" by Nick Engler, “Aeolian Mode" by Eileen Rains. Tunes: 
"Southwind" article & tab by Roger Nicholson, “Red-Haired Boy" tab by Boffie Holder, 
"Mood Piece #2" article & tab by Roger Nicholson, "Korobushka" tab by Simon Spaulding. 
For Hammer Dulcimer:"Hammer Dulcimer Bass Strings" by Paul Gifford,"Hammer Dulcimer 
Info” by Bryan Mumford, "Hammered Notes" by David Taylor, “Hunting & Taming the Native 
American Hammer Dulcimer" by Richard Hulan. 


VOLUME 2, NO. 4 (Fall 1976) Cover: Kate & Dan Luke. Articles: “Chart for Transposing 
Music for Dulcimer’ by Bill Schmitt, "Simple Shaped Dulcimer Plans" Ed Myers, “An 
Interview with Ray Melton" by Madeline MacNeil Mason, "More About Fret Placement" 

by Woody Padgett, "Fret Placement Feedback" by Simon Spaulding, "Fretting the Dulcimer" 
by Glen Branham, "Tuning" by Bonnie Carol. Tunes: "Almain" tab by Roger Nicholson, 

"The Old Man & The Old Woman" tab by Susie Rothfield, "The Wraggle-Taggle Gypsies" 

tab by Eileen Rains & Diane Nobles, "Apple Seeds" tab by Chuck Biehl, "Drowsy Maggie" & 
"Soldier's Joy" tabs by Simon Spaulding. 


VOLUME 3, NO. 1 (Winter 1977) Cover: Eileen Rains. Articles: "Some Chromatic Thoughts 
from Sweden” Ken Ryan, “The Mixolydian Mode’ Eileen Rains, Electric Dulcimer, "Unstrung: 
Aid for the Sick Instrument" by R.C. Rohwer, "More on Frets" Woody Padgett, "What is a 
Mode" Bonnie Carol, “Interview with Robert Mize" by Maddie MacNeil Mason, "Notes from 
the Record Rack" by Bob Rodriquez,"3 Easy Rules for Chording" by Keith Young. Tunes: 
Silly Bill, Scotland the Brave, Eamonn An Chnuic, Fiddling Bagpipes, Golden Slippers, 
Three Kerry Reels, O'Rourke's Reel, Planxty George Brabazon. Also a long letter from 
Doug Ecker on various aspects of Hammer Dulcimer making & playing. 


VOLUME XO. 2 (S 1 Cover: Russell Fluharty. Articles: "How to Build a 
Soundboard Clamp" Robert Dixon, McSpadden Mountain Dulcimer Kit Review, “Harmonica 

for Dulcimer Players" by Harris Smart, "King Henry" article and tab by Holly Tannen, 
Tunes: "Greensleeves Galliard" tab by Roger Nicholson, "Flop-Eared Mule" tab by Lorraine 
Lee, "Amazing Grace" tab by Ron Penix. For Hammer Dulcimer: "Hammer Dulcimer History" 
by Fhil Mason, “J.E. Matheny: An Early Hammer Dulcimer Player" by David Taylor, "Hammer 
Dulcimer Info and Tune (Austrian Melody) by Dorothy Carter. 
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VOLUME 3, NO. 3 (Summer 1977) Cover: Jean Ritchie. Articles: Two Great Mode Finder 
Charts, Mini Record Reviews, Dulcimer Kit Review (Green River Kit), Mitzie Collins 
Hammer Dulcimer Collection, Jean Ritchie Cover Story, and Many, Many informative 
tid bits scattered throughout this issue. Tunes: The Water is Wide, Never Weather 
Beaten Sail, Planxty Irwin. Resources for Building your own Hammer Dulcimer. 


VOLUME NO. 4 (Fall 1 Cover Dra by Michel Legar&. Articles: "How to Make a 
Dulcimer Capo by Dave Moliis, "Roots and Branches column for beginning dulcimer 
players by Madeline MacNeil Mason, "The Diatonic 'Do' Fretted Dulcimer" by Glenn 
Branhan, "Shape Notes & The Dulcimer" by Dorothy May. Tunes: The Ash Grove, Margaret's 
Waltz, Old Molly Hare, The Willow Song, Home Sweet Home, Jamie Allen, Barrel of Sugar. 
Also lots of tunes and info on Hammer Dulcimer. 


The D.P.N. has in stock a few article reprints from some past issues which are now 
out of print. These reprints are available at 50¢ each postpaid. 


Reprint 1. "Dulcimers in the Smithsonian” 

Reprint 2. "The Dulcimer and Sitar: A Comparison” by Roger Nicholson 

Reprint 3. "My Style of Dulcimer Playing" by Holly Tannen (detailed explanation) 

Reprint 4. "Playing the Dulcimer" by Jack Moe 

Reprint 5. "The Dulcimer: Old Roots & New Roots" by Roger Nicholson (includes tabs for 
‘Lament for Richard Farina’ and 'Wyatts Jig’) 


BACK ISSUES AND REPRINTS MAY BE ORDERED FROM: 
Dulcimer Players News 
P.O. Box 157 
Front Royal, VA 22630 


“There Liill Ge A Happy Meeting In Gloryland 


Mixoludian Mod Traditi 
Key of De 7 Arr. poll i ee 


This is, I think, part of a white spiritual which I can't quite remember. It has 
a lazy blues feeling and, in the Mixolydian tuning, makes a lazy kind of arrangement 


without much moving around. As it stands it becomes an endearing tune which can't 
quite find its way home. 
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‘SUBSCRIBE . 
TO } fi 
THE 
DULCIMER PLAYERS : 
NEWS 


The Blue Ridge Dulcimer Shop is the publisher of "THE DULCIMER PLAYERS NEWS" 
a quarterly publication of 40 pages founded by us in January of 1975 for the 
purpose of spreading a flow of information and resource material for dulcimer 
players, dulcimer makers, and others who share a special love for these in- 
struments of "sweet song". We have been growing steadily ever since and now 
reach about 2,000 dulcimer people throughout the world. 
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ADDRESS ALL CORRESPONDENCE TO: - 


- EDITORS: THE DULCIMER PLAYERS NEWS 
Phillip Mason P.O. BOX 157 
Madeline MacNeil Mason FRONT ROYAL, VA. 22630 


PHONE (703) 635-3811 


F3 
PLEASE SEND ME A ONE YEAR SUBSCRIPTION TO "THE DULCIMER PLAYERS NEWS" 


$6.00 ENCLOSED 
(1 YEAR IS 4 ISSUES - QUARTERLY) 


SAMPLE cory $1.50 PF 


MAKE musSic §! 


Vou yy 


DULCIMER PLAYERS NEWS 
PsO. BOX. 157 
FRONT ROYAL, VA. 22630 
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THIRD CLASS POSTAGE 


RETURN POSTAGE GUARANTEED 


Howard C. Gates 
4ko7 Venable Ave. 


Alexandria, Va. 22304 


